





Sibo	Chen	School	of	Communication	Simon	Fraser	University		The	M.A.	Double	Degree	Program	in	Global	Communication,	jointly	offered	by	Simon	Fraser	Univer-sity	(SFU)	and	the	Communication	University	of	China	(CUC),	is	the	first	fully	integrated	cohort	pro-gram	 in	Global	 Communication.	 It	 offers	 students	 of	 all	 nationalities	with	 a	 unique	 experience	 of	cross-cultural	experience	and	cooperative	learning.	The	Year-End	Student	Presentations	on	August	8,	2014	marked	the	end	of	the	first	cohort’s	study	at	SFU.	This	event	also	demonstrated	the	amazing	accomplishments	of	these	students	through	their	intensive	academic	engagement	at	SFU	School	of	Communication.	As	indicated	by	the	event’s	poster,	the	Global	Communication	Program	has	a	general	focus	on	the	interactions	between	the	“local”	and	the	“global”.	As	one	of	the	most	significant	phenomena	of	the	contemporary	 society,	 globalization	 presents	 a	 multifaceted	 process	 in	 which	 many	 traditional	boundaries	have	been	re-drawn	and	blurred.	There	is	a	general	consensus	among	the	academia	that	the	discussions	of	globalization	should	not	be	limited	to	global	economic	integration.	Rather,	global-ization	should	be	seen	as	growing	connections	of	people	around	the	world,	which	has	provoked	a	“re-spatialization”	of	social	relations	and	a	“re-configuration”	of	social	geography	(Giddens,	1990).	As	such,	the	questions	addressed	by	the	presenters	during	the	event	provided	pivotal	perspectives	for	us	to	understand	how	communication	of	the	local	is	interwoven	with	that	of	the	global.		During	the	event,	a	total	of	ten	papers	were	presented	and	these	presentations	altogether	shown	the	 vigorousness,	 originality,	 and	 diversity	 of	 the	 first	 cohort’s	 research.	 The	 event	 started	with	
Maggie	Chao’s	research	on	the	Vancouver	Art	Gallery	project.	Built	upon	the	theory	of	“neoliberal	urbanism”	(Peck,	Thodore,	&	Brenner,	2009),	 this	research	explores	 the	dynamic	 interactions	be-tween	urban	transformation	and	cultural	identity	and	how	the	new	Vancouver	Art	Gallery	project	champions	neo-liberal	ideologies	under	its	seemingly	legitimate	arguments.	The	 second	 presentation	 came	 from	Yuan-Hao	 Zhang,	 in	 which	 the	 proliferation	 of	 western	popular	 culture	 in	China	 is	 examined	 through	 the	 lens	of	 the	 “Lady	Gaga	phenomenon”.	Drawing	previous	 research	on	Youth	and	Fandom	Culture	 (e.g.	 Jekins,	1992),	Zhang’s	paper	addresses	 the	motivations	behind	Chinese	youngsters’	worship	of	Lady	Gaga	as	an	 idol	of	LGBT	culture	and	the	potential	of	such	participatory	culture	being	transformed	into	a	form	of	political	resistance.	Next,	Rebeca	Galindo	presented	 an	 interesting	 research	 on	 the	 exhibition	 of	 Chinese	 films	 in	Latin	America	 film	 festivals.	 The	 global	 distribution	of	 Chinese	 films	 is	 regarded	 as	 an	 important	segment	of	China’s	growing	soft	power	(Cao,	2014).	Focusing	on	the	narrative	diversity	of	Chinese	films	shown	in	Latin	America	film	festivals	and	the	complex	distribution	issues	behind	them,	Galin-do’s	analaysis	argues	against	the	simplified	notion	that	all	state-approved	Chinese	movies	are	prop-aganda	and	we	should	“embrace”	banned	Chinese	movies	as	a	form	of	political	protest.		The	presentation	by	Vivien	(Bei-Wei)	Wang	continued	the	discussion	of	China’s	artistic	presen-tations	 overseas.	 This	 research	 analyzes	 two	models	 of	 transnational	 communication	 of	 Chinese	artefacts	(the	“top-down	model”	and	the	“bottom-up	model”).	The	paper	further	explores	the	emer-gency	of	a	third	model,	the	“open	model”	(Worth,	2009)	and	discusses	its	potential	of	providing	an	alternative	solution	for	artistic	presentation.		
Michael	 Johnston	gave	 the	 fifth	 presentation	 on	 online	 gaming.	As	 a	 dedicated	 online	 gamer,	Johnston	combines	his	personal	interest	with	his	research	of	imagined	communities	in	virtual	spac-es	(Morley	&	Robins,	1995).	He	persuasively	demonstrates	his	arguments	on	the	local	and	the	glob-al	phenomena	in	massively	multiplayer	online	role-playing	games	(MMORPGs)	via	three	case	stud-
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